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(\) Allotting the accompaniment entirely to the left hand gives greater freedom of execution to the thematic figure of the right hand. 
The artistic pedaling indicated serves to connect the voices of the accompaniment perfectly legato. 
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\%)The phrasing at this point as noted in all other editions is incorrect. The E flat on the third quarter in the bass ends the phrase sim- 
ultaneously with the right hand. The E flat on the second eighth of the third quarter in the left hand belongs to the following phrase. 

(3) The breaking of this chord is a matter of individual taste. While the original manuscript calls for a simultaneous rendition of all 
notes, the arpeggio execution is to be recommended for small hands. 
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N.B. See (2) 


6a. =::= 6a. 



D na tural is the fifth, does no! make its appearance until the following measure. It is all the more surprising that this flagrant typo 
graphical error has been so persistently perpetuated in as much as the original manuscript plainly indicates I) flat. 

(§) Allotting the note Fofthe accompaniment to the right hand permits greater freedom of execution for small hands. 
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( 6 )/fere again another typographical error has been permitted to stand in all editions excepting one, giving D flat instead of B flat 
The original manuscript clearly shows that the harmonic progression beginning at ( 3 ) and carried oiitas a sequence until^o) must 
be kept intact throughout the phrase. 



The merest tyro in harmony will at once feel the force o f this correction . 
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gression or objectionable octaves would have resulted. 
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©The artistic pedaling indicated through out this movement is not for the purpose of producing mass effects, but solely with the 
object of securing a perfect le goto between all voices beyond the capacity of the fingers. 

The polyphonic style of this movement demands that every note absolutely receives its full value, the finger remaining on the 
key until the use of the pedal permits its raising. The bass note Fhere must be kept down until the pedal is pressed down on the 
second eighth of the second quarter. When this has been done the finger can be lifted to strike the F on the third quarter thereby ef- 
fecting a perfect legato . This remark is applicable to all similar cases where notes of different time value appear simultaneously . 
( 8 )The pedal must not be pressed down until the sixteenth notes of the melody have been released, the fingers at the same time 
carefully sustaining the quarter notes of the accompaniment. 
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ing more in keeping with the general character of the movement. 
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Menuetto. 

Allegretto. J — 58. {Joyful, lively] 
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their full value as possible. This can be accomplished by aiding the fingers with the artistic use of the pedal. These half notes should 
be brought out so as to resemble the tones of a french horn . 

(2) The pedal here serves to connect the dotted half notes Cand B natural. If it is not pressed down on the second quarter the connec- 
tion of these notes will be broken. Closing remark at (T) also applicable here . 
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(g) The use of the pedal given here is to preserve a perfect legato between the notes Fsharp and the G while the hand is being lifted 
to strike the G with the fifth finger andplacingthe handin proper position for the executionof the following passage. 
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( 5 > The faulty octave progression arising through the simultaneous ship in the melody from Fto C and the whole step IHo C in the 
bass, belongs to the category most severely condemned by all theoretical textbooks. It is all the more remarkable as illustrating that 
even the greatest of masters make occasional lapses. This error might easily have been avoided by the use of contrary motion as sug. 
gested in the ossia. 

The analogous passage in the first part of this movement is not objectionable, as the half step in the bass makes the octaves a . 
greeable to the sensitive ear. See(jn) page 18. 
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